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Nietzsche declares (" Ecce Homo," p. 24) that
he never attacked persons as persons. If he used
a name at all, it was merely as a means to an end,
just as one might use a magnifying glass in order
to make a general, but elusive and intricate fact
more clear and more apparent, and if he used the
name of David Strauss, without bitterness or spite
(for he did not even know the man), when he
wished to personify Culture-Philistinism, so, in
the same spirit, did he use the name of Wagner,
when he wished to personify the general decadence
of modern ideas, values, aspirations and Art

Nietzsche's ambition, throughout his life, was
to regenerate European culture. In the first period
of his relationship with Wagner, he thought that
he had found the man who was prepared to lead
in this direction. For a long while he regarded
his master as the Saviour of Germany, as the
innovator and renovator who was going to arrest
the decadent current of his time and lead men to
a greatness which had died with antiquity. And
so thoroughly did he understand his duties as a
disciple, so wholly was he devoted to this cause,
that, in spite of all his unquestioned gifts and the
excellence of his original achievements, he was for
a long while regarded as a mere " literary lackey M
in Wagner's service, in all those circles where the
rising musician was most disliked.

Gradually, however, as the young Nietzsche de-
veloped and began to gain an independent view
of life and humanity, it seemed to him extremely
doubtful whether Wagner actually was pulling the
same way with him. Whereas, theretofore, he had